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ing woven texture. Qur choice was a linen
flax rug in a neutral tone, which is reversible.

The same type rug may also be had in any of
the darker pastels to match today’s schemes.

TIPS FOR SMALL ROOMS
WITH MADE-OVER FURNITURE

® Push your furniture back to open up
the center of the room. Do as little an-
gling as possible.

® Provide wall shelves for your books and |’
magazines, using odd spaces which would
otherwise be wasted.

® Keep out of a small room every item
you don’t use and allow no accumula-
tion of old reading material, unsuitable
ornaments or odd furniture items.

® Use one basic color for walls, draperies
and main upholstery.

® Don’t lose the drama of your original
color scheme by allowing other colors to
creep in. Keeping doubtful objects out is
as important as putting the right ones in. P

CONNOISSEURSHIP AND
NINETEENTH-CENTURY
FRENCH PAINTING

(Conlinued from Page 38)

the laughter [of the spectators] became louder
and louder the farther one went. . . . It was
the wild hilarity of a crowd that had come
purposely to find fun, gradually working it-
self up, shrieking with merriment over noth-
ing, stirred to as much amusement by what
was beautiful as by what was hateful or
grotesque.”

From his observation of the treatment of
the best artists of the time, Zola formulated
a law which might be called The Mathemati-
cal Principle of Nineteenth-Century Appre-
ciation, ‘“The admiration of the crowd,”
Zola wrote, ‘‘is always in indirect ratio to
individual genius. You are the more admired
and understood as you are the more ordi-
nary.”

Zola's law is well illustrated by the career
of Jean Baptiste Camille Corot. Corot was
by nature an impassioned observer with an
extraordinary aptitude for transcribing on
canvas the plastic quality of Nature: the
volumes which fill the depth and breadth of
landscape, uneven land, massive rock, bushy
foliage, almost tangible clouds. He painted
such landscapes throughout his life for his
own pleasure, but he could not sell them. In-
stead he was compelled to follow his suc-
cessful colleagues and show Nature through
a haze of sentiment and romance. Thus he

developed a pictorial formula of featherv



